the Barbican has got it right, for once,
and mounted a show, curated by Mark
Holborn, that makes perfect thematic
Each section is presented as a piece
of theatre, which seems right: postwar
Japanese art focuses on a plethora of
surface information — style rather
than structure. )

It begins with the devastation of the
war: moving 'photographs by Kikuji
Kawada of crumbling, blood-splat-
tered walls and ceilings and the por-
trait of a young soldier; and Ryuji
Miyamoto's tangled vistas of ruined
theatres. Next comes ‘The Theatre of

ART

Preview

Japan’s
camera

82 TIMEOUT

AUGUST 21.28 1991

tainties melt; visual hi;r‘arclliu dis-
appear; perspectives priorities
shift; focuses change. Everything is
dispersed, levelled and layered. There
is mo terra firma: vertigo.

Nor do hierarchies exist within the
arts. Comme Des presents a
ritualised installation, Issey Miyake
exhibits his clothes like abstract
paintings and Eiko Ishioka rounds off
the exhibition with a slide show of her
opera, film, exhibition and graphic de-
signs.

Most are active in several different
art forms; everyone collaborates with
everyone else. The catalogue de-
scribes Terayama as a ‘poet, drama-
tist, film-maker and creative genius’.

phrase sums up most of them.
Awesome.

Beyond Japan is at the Barbican watil
September 22,

hadn't existed, vou'd have to mvent him;
the essence of modernism.

As usual at Annely Juda's, this is an
intelligent selection: 5t's what we could
get', Juda says laconically. There are
about 50 exhibits, if you include the
magazines and ceramics, and 15 artists,
Alongside work by Malevich,
Rodchenko, Tatlin, ) Lissitzky, Popova
and Gabo, are pieces by the likes of
Ermilov, Matiushin and Alexandra
Exter, who are less well known, Much
corstructivism was about plans for Uto
?'m. although paintings were also made
or their own sake. The standard con
structivist trope is the depiction of trans-
lucent interlocking planes, and there are
some powerful Popovas in this ven
The sophisticated and spiritualised de
velopment of this can be seen in the sim-
plification of painting — Suetin's
delicous ‘White Cross' is an CXErcise in
shades of white. Impossible, surcly, for

anyone not to like the show,

David Lillngton

the Body' — dramatically abstracted
nudes by Eikoh Hosoe which embody a
distinctly Japanese admixture of eroti-
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