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* Aboriginal abstracts capture the
imagination of Western buyers

PERTODICALLY the contempo-
rary art world Is hit by a cruze
which has little to do with the
main lines of development in
modern art, After the New York
Graffiti Painters of the carly
1980s come Australian Aborigi-
nal artists,

Their paintings (In acrylic on
canvus) are coded versions of Ab-
original storics and legends —
for example, one painting may
tell how seven sisters came down
1o Earth to cat witchety grubs. To
the uninstructed cye they look
like u new and rather jolly variety
of modernists’ abstruction, in-
stantly recognisable because of
an obsession with dots,

The pointings are very deli-
nitely addressed to a Western
murket, und the proceeds are
used to hay consumer goods.
Asked what was her inspirution
for a painting, one artist said she
“did it to buy = Toyota™

Aboriginul painting has been
big in Australia since 1984, when
the Notional Gallery of Victorla
bought a big canvas for 200,000,
It hus caught on in New York,
with a show al Asia House and a
commercial exhibition ut the
prestigious John Weber Gallery,
where the highest price was
$23,000. Aboriginal art has now
come to London, with a show
called “Songlines™ ut the Rebecca
Hossack Gallery in Windmill
Street.

Ms Tlossack is Australian, aod
she has the right sources. Ier

CONTEMPORARY
ART MARKET
by Edward Lucie-Smith

paintings include work by estab-
lished masters from Papunya,
the povernment-run settlement
175 miles worth of Allce Springs,
where the whole thing began, Her
prices are more necessible than
(hose in New York, A medlum-
sized work by Clifford Pessum,
one of the star numes, cosls
£4.500. Lesscr-known artists arc
chesper. Some of the more fam-
ous are Aboriginal women, Lra-
ditionally downtroedden, but now
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A work by Bessie Liddle fentured
in the “Songlines' exhibition

getting vocal suppeort from white
Australtian feminists. Ms Hoss-
ack has a painting by Dessie
Liddle for £2,500 and one by Ja-
nie Peter Nakaomarra for £900.
Small painted boards with the
sume designs start at £150,

There is more exotica al the
fhumb  Gallery in  Lexington
Street — work by Japanese sculp-
tor and printmoker Tsugumi
Ota, whe studled in London und
who has recently been working at
Pictrasantn in Tuscany — a
mecca for marble-carvers,

Ms Ota is inspired by the Jnpa-
nese-Americun sculptor Tsamu
Noguchi, and by Noguchi’s mas-
ter, Brancusi. Her carvings

(there is & beautiful one of a fish)

cost between £3.500 and £7,000.
Her huge, rather Art Deco wood-
cuts, made by carving the Image
into sheets of plywood, cost be-
tween £225 and £1.200, in very
small editions, Confusingly, they
are often inspired by Greek and
Latin classics which the artist
read as a child In Japan.

Al the Curwen Gallery, also in
Windmill Street, there are land-
scape paintings by Thirza Kot
zen, born in South Africa but now
British, They record her truvels
in colourful cxpressionist stybe
The largest, an African pan-
ornma called Letaba 1, is priced at
£2,000. Smaller canvases cust
£900 and works on paper are he-
tween £375 and £700.
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