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for the Aborigines, they are
DREAMTIME casentially descriptive, Indeed
the dots frave been used to
vbscure the Ihing, lest too
much sacred be imparted W
strangers.

What these paintings are
describing is the desert; not
throwph w s
Drysdale and Nolan saw i, from
ground level with an emply
horizon, barren and hostile to
man, bul ralher from abave, as
s thed by those

Te

- 4 walked over it, a Luwx
The art of Papunya Tula was a fertile life and hidden promise.
vision bom out of adversity. Ata I loo® al the work of Clifford

ame when the wan
were being broug

dering tribes  Possum or Japaljarm i< to look at
v oul of the an intricate map of the desert;

Australian deserl and forced to abatracted and yet capable ol
share will ch other a stahic hife describing. for example, (he oxact

in the ssimilation, there  route to be taken lrom one

was a foel that the complex waterhole o another. Tt is also an
mythalogy and identity which anthropamorphic vision, where

they had carried with them mouNtains are not just
Y » plains for countless mountains but dreamlime
d be lost to them.,  beings, where evervthing is itself
alising this, @ white Australian  a slory
her encouraged then to keep Luke Elwes
their stories alive by painling
themy nol in the sand buat n
acrvlic and on canvas. The artists
quickiy adapted the rhythm of
their songs and dreamings to the
new rectangular formal, and
sand in the new colours 2

{o expand the ancient palette of
ochre and charenal. Rfteen vears
on and this small begnning has
become a movement of
astonishing power and

i Same ol the best
rece ¥ 15 at the Rebecca
Hossack Gallery from June 12th
to July 22nd.

I one reason onlv is
needed to go and see these
paintings, 1t i bocause they are
showing us, in the west, a new
way of seeing. In the absence of
formal written language,

e

av

painting tor the Aborigines has
ey 1,000 vears, a

central sy communication
- one which appears highly
reductive, using only the
simplest of marks (dols, curves,
urdes, arrows), but which 15
capable of encompassing a
newildenng depth and variety of
meanings. This s what makes il
S0 gnpping, Lecause whilst they
@{-}.e.'.l to us as nchly textured
etract designs, with the
rhythm « recalling the
surfaces of Jackson Pollock, vel




