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On the loose in London by Elspeth Moncrieff

British artists plaster London gallenes
Size (small) matters at Spink-Leger

# Keith Vay, is yer an-
ather mc-demg};]ﬁ:i.d'x artist
who seems to be undergoing a
major reassessment. He is the
subject of an important exhibi-
tion at Julian Lax.
Vaughan was a leading

coated in chrome and el-

evated to the status of serious

works of art. You could say
Barker had not moved on
since his days of fame with

dealer, Robert Fraser and the

“lambdaprinting”. The origi-

nal photograph is screen

inte a computer and then

manipulated by the artist

into the finished im:

which is then printed using a
laser technique to ex-

ember of the Neo-Ro-
- ric mvcrumlm:$-
alongside John Sul
mind John Minton,
Robert MeBryde and
Lucian Freud in the
e
for his igure com-
pasiticns, often placed
inan abstract landscape
sering. He was
to true absu;:(painting
but managed to recon-
cile both abstract a}l;ld
figurative elementsinhis
work. There are early
drawings from the 1940s
-sswﬂl;sadsmuotidmw-
ingsdone during the war
whenheserved asacon-
scientious DbJECLDI in the Army

Mod:ca
Targe scalecilsisa
painting of 1949 showing male

figures ina ing interior.
A homosexual, Vau -
ferred to depict the male K;
ure, preferably standing.
# Pop artist, Clive Barker's
sense of the bizarre returns in
an exhibition of recent work
at Whitford Fine Art.
Marilyn Menroe dances on
top of a coke bottle and the
Phead of Darth Vader is pre-
sented on a plate. A com-
plete wedding cake and |
Daleks are just some of the °
ather everyday banal images
which he has cast in bronze,

Clive Barker, “Bring me the head of Darth
Vader”, 1998. At Whitford Fine Art .

Brit Pop movement in the
60s but these works are great

. fun, visually appealing with

an anarchic imeverent
vour. While he has always
been included in surveys of
Pop Arr, Barker's work from
the 80s and 90s has had no
public exposure.

® Where does phnm%;aphy
end and printmaking begin?
Julian Opie's new work at
Alan Cristea blurs these dis-
tinctions. It is printed on
glossy photographic paper
using a photographic process
but the images are not photo-
graphic: they belong unmis-
takably to the world of Julian
Opie. It is a process known as

se the image. They
fﬁu have soﬁcthmg of
the look of silk-screens
in the way the colours
are blocked in and
bled into each other.
There are eight prints
in this new series as
well as multiples
which are small edi-
tion free standing
sculptures, blocks of
wood, printed with
images from the print
series; arranged in
groups they depicta
three dimensional
world of Julian Opie.
# Annely Juda cel-
ebrate the life and

" work of Prunella Clough

with a retrospective exhibi-
tion. A pioneer of the Brit-
ish abseract movement,
Prunella Clough died last
year having resisted all mu-
seum attempts to organise a
retrospective of her work;
she does not even ﬁe: amen-
tion in the Macmillan Dic-
tionary of Art. The show
focuses on her abstract oils
of the last decade but also
gives us a glimpse of her
work over the last 50 years.
# Another retrospective at
Marlborough Fine Art pays

tribute to the artist Victor

“Willing and coincides with

the publication of a major
monograph on the artist
(August, £24.95). Willing
was married to Paula Rego, a
Marlborough artist, hence
the inclusion of much pri-
mary source material in the
show. Nicholas Serota or-
ganised a retrospective of his
work at the W'h::echa l in

* 1986 hailing him as "

brightest of a bright genera-
nof\ but, tragically, Willing
died of multiple sclerosis
only two years later in 1988,
The book and the exhibition
will present this extraordinary
artist to a whole new genera-
tion of painters. Willing’s
wark is highly personal wnr.h a
strong narmative element.
uses surrealist devices and
grapples with his subcon-
scious. He painted often ona
wvery large scale, vast room sets
f‘lled with the objects of his
a?mahon. Extracts from
s incisive writings and
E\a Nicholas Serora and
Pau a Rego elucidate the vi-
brant an: hlghly‘ complex im-
ages he creared
# Spink-Leger “this month
present an exhibition based
purely on size. “Small Pictures”
was the idea of Managing Di-
rector, Lowell Libson, who
believes, “The special joy of
small pictures is the intimacy
ofscafc that necessitates the
viewer's close and particular
attention which in rurn creates
a bond berween artist and
viewer", This suspi-
ciously like 'gall&ry-speui"!,
but small pictures do tend to
bc ch:a and easier to hang
e case of skerches,
can be much more sponcane-
ous and lively than the fin-
ished works. Spink-Leger have
some corkers. They include a
Frangois-Auguste Bonheur
seaseape, a sketch by Reynolds
for his swagger portrait of the

4 Kalth Vaaghan at Julian Lax, 37-39 Ariowight Road, Hampsiead, London W3 8BJ,
444 (0]20 TT34 9933, fax 444 (020 T431 5845 (14 Navembes-10 Decernber

4 Cllye Barker al Whitlord Fine Ar, 6 Duke Sireel, 51 James's, London SW1Y 62N, =+44
(0120 7930 932, fax +44 (020 330 5577 {until 8 Decermier)

+ Jullan Ople at Alan Crisiea Gallery, 31 Cork Stree! London W15 3NU, m+44 (0j20 T43%
1656, Lax +44 (0)20 7734 1543 (unl 18 November)

# Prunsila Clowgh a Annely Juda Fine Art, 23 Dering Strest, London W15 1AW, w44
{0120 7528 7578, bax +44 (0)20 7431 2139 (untl 16 December)

# Mariborowgh Fime Art, 6 Albemarle Streed, London W1 44, =44 (020 7629 5161,
Tea#d (020 7495 0641 (2 Movember=13 January)

& "Small plctures™ 3t Spink-Leger, 13 0ld Band Streel, London W1X 4HL, =44 ()20
7629 3538, ko +44 (0)20 7493 5581 (3 November-15 December)

# Rogar Law al Rebecca Hossack Gallery, 35 Windmill Street, London WP THH, =444
(020 7435 455, e o4 (0)20 7323 3182 (unbl 25 Navember)

# Leanle Eibbs al Buton Street Galley, 28 Bdon Streed, London W1X TDB, =444 (0)20
7439 9747, tox +44 (0120 7409 TBE7 (until 30 Nevember)

+ Junnifer Lees at Galerie Besson, 15 Royal Arcade, 28 0id Bond Streel Londen W1,
A4 (0)20 7431 1706, tax +44 (0120 7455 2202 (until 24 Novernber)

# Patrick Procktor ai The Rediem Gallery, 20 Cork Strest, Loadon W1X ZHL, =44 (0}
T34 1732, lox +44 (0120 7454 2908 (undil 16 Novemider)

# Christopher Cook al Hirschl Contemporary Art, 5 Corke Street, London WIS 3L0, =44
{020 7435 2565, fax +44 (D720 7435 7535 (unld 18 November)

# Lindy Gulnness al Browse and Dartyy, 19 Cork Streel, London WX 2LP, +44 (020 734
964, e 44 ()20 TRST 6650 (until 17 November)

# Jana Corsallls 2l New Academy Galleries, 34 Windmill Street, London WP 1hH, medd
(2120 7323 4700, Eacsdd (0720 7436 305G {unhil 24 November)

Duke of Dorset and Ruskin
Spear's moody view of Ham-
mersmith Bridge.

# Roger Law is half of the fa-
mous Fluck and Law team that
created the historic and never
to be forgotten “Spitting im-.
age” series. He has now left the
world of latex puppets far be-
hind, emigrated to Australia
and become a painter, sculpror
and ceramicist. His extraordi-
narily penetrating ohservation
and grasp of detail are now fo-
l:u.se§ms the Australian land-
scape and its varied wildlife.
The work is on show the
Rebecca Hossack Gallery.

# Leonie Gibbs's sculpture
resonates with the romance
of history, myth and legend
at the Bruton Street Gallery.
“Warrior king: James IV King
of Scots"; is a natural subject
for her, having lived a
worked in Scotland for many
years, the proud figure wrns
to look gver his shoulder re-
vealing the inner doubts and
conflicts which torment him.
In this show she departs from
the history of the Celts and
the Picts into the myths of
ancient Greece with her
heads of Hermes and
Agamemnon. By concentrat-

# Jennifer Lee's pots are
hand kuilt by pinching and
coiling and '{'ne colours are
achieved by mixing oxides
into the clay, not by glazing. |
Entirely smooth to the rouch
their forms are defined by a
slash of different coloured
clay or a rim which “bleeds™
into the body of the rg’a
They have a wondertully or-
panic sense to them, the col-
our and texture of rainworn
stone or the dried up surface
of a river bed. Quiet and con-
templative pieces, they com-
bine the fineness of Chinese
porcelain with the colours
and texture of Japanese
carthenware. They have to
be touched, their sides ca-
ressed and cupped between
our hands. An exhibition of
g\er recent work is on show at
Galerie Besson.
# In June 1999, Patrick
Prockeor lost everything when
the house in Manchester
Street in which he had lived
and worked for 40 years was
destroyed in a fire. This is his
first exhibition since then and
the work is marked by a new
strength and sensitivity. He
has retumned to familiar
themes, still-lifes, quirky horse
jts of




