


11500 =1 onthe cusp of sleep

Alastair Wallace's latest exhibitions are called“Zoo and
Woodland Experiments” - which tells you not to
expect conventional fields or flowers. “My work is
fiction, landscape inventions,” he explains. I paint
afandiful suburban Arcadia; an imaginary other world
wihich runs parallel to this one, mirroring aspects of
reality in 2 highly subjective, often whimsical way.
The landscape is the waking dream of a city dweller;
atwilight land on the cusp of sleep.”
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Sure enough, in waces worid,
anything can happen. A large monkey-dog rides a
child's scooter; a tiny insect-man is dwarfed by a

the worse in the confrontation! “There’s along
tradition of symbolic animals in art. Mine are
anthropomorphic, ical - but symbolic of
what I'm not sure. I don't like to pin things down.
All my work is ambiguous; I'm working on a visual
level. There's no big message”

With Wallace we are in a weird yet witty world
where, just like Alice, scale is suspect. Here giants
coexist with gentile yet bizarre creatures who
calmly go about their business following odd
pursuits with serious intent. No rush, no fuss,»
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Glowing sandy backgrounds with spiky green bushes
and trees add a relaxed cheerful air to scenes like Shy
Woodland Creature, Red Landscape with TV, or

lanterns light up the landscape. However, all these
images are underpinned by acute observation.
Wallace ahways paints in a think you can do
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often it all happens on the canvas.

Some might initially also see these pictures as Surreal,
but Wallace's images lack the intellectual tricks of mind
and eye so beloved of Magritte and Dali.
naive approach, stran,

singular vision has a mo: I
e late

old fashioned, but espec
twent

ly endearing in

eth century.

characters

remains the same. He admits his characters may be
alter egos. “Sometimes I get fed up with them and try
to kill them

“In Wallace's hands Bosch’s scorching hellfire heat
is transformed into comforting warmth.”




